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C.S. Lewis:  The Public Poet
R o la n d  M .  K a w a n o
T hat C. S . L ew is was u n w il l in g  to  d is p u te  p u b l i c ly  ov er  
c o n t r o v e r s ia l  r e l i g i o u s  m a tte r s  and t h a t  he fo u n d  much o f  
m odem  p o e tr y  opaque t o  h i s  u n d e r sta n d in g  g iv e  u s  a  c lu e  t o  
th e  p o e tr y  t h a t  he h im s e l f  w r o te . A lthou gh  t h e s e  e le m e n ts  
seem  d is p a r a te  a t  f i r s t ,  a  c o n s id e r a t io n  o f  them w i l l  show  
u s b o th  th e  k in d  o f  p o e tr y  he was in t e r e s t e d  in  and th e  k in d  
w hich  he w r o te . We know t h a t  L ew is em p hasized  th e  c e n t r a l  
body o f  C h r is t ia n  d o c t r in e ,  y e t  we a l s o  r e c o g n iz e  t h a t  t h i s  
was n o t  a l l  t h a t  he knew o f  C h r is t ia n  b e l i e f .  From h i s  w r i t ­
in g s ,  we a re  aware o f  h i s  e x t e n s iv e  and fo r m id a b le  know ledge  
o f  m inor and c o n t r o v e r s ia l  a r e a s  o f  C h r is t ia n  d o c tr in e  and 
h i s t o r y .  B ut we have le a r n e d  t h a t  h i s  p u b lic  s ta n c e  was n o t  
t o  em p hasize c o n tr o v e r s y  and d is p u t e .  T h is  i s  a  p e c u l ia r  
p o s i t io n  f o r  L ew is t o  h o ld  i n  a  day when th e  u n iq u e , th e  
c r e a t i v e ,  and th e  o r i g i n a l  a re  h e ld  i n  su ch  im p o r ta n c e . Y et 
th e  man who s a id  t h a t  t o  g r a sp  and w r it e  th e  t r u th  was th e  
way to  be o r i g i n a l  g i v e s  u s  p a u se . O r ig in a l i t y  or  u n iq u e n e s s  
was n o t  in  i t s e l f  a  canon t o  be a s p ir e d  t o .  R ath er  i t  was 
th e  t e l l i n g  and sp e a k in g  o f  t r u th  i t s e l f  w h ich  made any work 
o r i g i n a l .
What L ew is w r o te , t r y in g  t o  u n d ersta n d  M il t o n 's  r e l a t i o n  
t o  th e  A rian  h e r e s y  i n  Par a d is e  L o s t , may h e lp  u s .  When d i s ­
c u s s in g  th e  p o s s i b i l i t y  o f  M il t o n 's  a d h eren ce  t o  h e r e t i c a l  
d o c t r in e ,  L ew is d i s t in g u is h e d  b etw een  th e  p r iv a t e  mind o f  
M ilto n , w hich  may have b een  th in k in g  a l l  s o r t s  o f  h e r e s y  and  
whimsy, and M il t o n 's  p u b lic  m ind. As an e p ic  p o e t  M ilto n  had 
l a i d  a s id e  w h a tev er  had w h im s ic a lly  a t t r a c t e d  him in  h i s  own 
r e a d in g  and su p p o rted  th o s e  p r i n c i p l e s  o f  decorum  w hich  
form ed th e  c l a s s i c a l ,  p u b l ic ,  and o b j e c t iv e  c o n c e p t io n s  o f  
p o e tr y .  In  t h i s  v ie w  th e  g e n e r a l  end  o f  w r i t in g  was t o  d e ­
l i g h t  and i n s t r u c t  th e  r e a d e r  and t o  ad h ere t o  th e  s t o r y  and 
form  o f  c o m p o s it io n . By d i s t in g u i s h in g  betw een  th e  p r iv a te '  
and p u b lic  c h a r a c te r  o f  M ilto n , L ew is fou n d  a  way t o  s e p a r a te  
w hat M ilto n  m ight have s a id  t o  f r i e n d s  around a  f i r e p l a c e  
from  what he w ould have s a id  t o  an a u d ie n c e . L ew is fou n d  
t h a t ,  a c c o r d in g  t o  th e  c o n v e n t io n s  M ilto n  la b o r e d  under in  
P a r a d ise  L o s t , th e  p o e t  had worked t o  p ro d u ce , ev en  c a lc u ­
l a t e d  t o  p ro d u ce , c e r t a in  e f f e c t s  on h i s  a u d ie n c e . I t  was 
an u n d e r sta n d in g  o f  th e  c o n v e n t io n s  and th e  c a lc u la t e d  
e f f e c t  t h a t  l e w i s  th o u g h t im p o r ta n t:
In  P a r a d ise  L o s t  we a r e  g iv e n  t o  s tu d y  what th e  
p o e t ,  w ith  h i s  s in g in g  r o b e s  ab ou t him , h as  
g iv e n  u s .  And when we stu d y  t h a t  we f i n d  t h a t  
he h as l a i d  a s id e  m ost o f  h i s  p r iv a t e  t h e o l o g ic a l  
w h im sies d u r in g  h i s  w ork in g  h o u rs a s  an e p ic  
p o e t .  He may have been  an u n d is c ip l in e d  man; he 
was a  v ery  d i s c i p l i n e d  a r t i s t .  T h e r e fo r e , o f  
h i s  h e r e s i e s — th e m se lv e s  fe w e r  than  some su p p o se — 
few er  s t i l l  a r e  paraded  in  Par a d is e  L o s t .1
T hus, P a r a d ise  L o s t  c o n ta in e d  th e  g r e a t  c e n t r a l  t r a d i t i o n  o f  
C h r is t ia n i t y :  " D o g m a tica lly  i t s  i n v i t a t i o n  t o  j o in  in  t h i s
g r e a t  r i t u a l  m im esis o f  th e  f a l l  i s  one w hich  a l l  C h r is te n ­
dom in  a l l  la n d s  or  a g e s  can a c c e p t ."
We can  w ith o u t  g r ie v a n c e  o r  q u ib b lin g  a p p ly  t h i s  co n cep ­
t i o n  o f  th e  p o e t  t o  L ew is h im s e l f .  The p u b lic  c h a r a c te r  and  
c o n v e n t io n s  o f  p o e tr y  i n t e r e s t e d  him m ost o f  a l l ;  and i t  i s  
t h i s  p u b lic  c h a r a c te r  w hich  we w i l l  s e e  in  h i s  p o e tr y .  T h is  
p u b lic  mind o f  L ew is becom es th e  c a s t  and te n o r  o f  h i s  
p o e tr y . H owever, to d a y  when p o e t s  f i n d  p r iv a t e  im a g es, 
im ages o f  t h e i r  p e r s o n a l  and p r iv a t e  l i f e  more im p o r ta n t  
th a n  im ages b e lo n g in g  t o  th e  la r g e  t r a d i t i o n  o f  th e  p a s t ,  a  
p u b lic  c o n c e p tio n  o f  p o e tr y  h a s d i f f i c u l t i e s .  In  th e  la b y ­
r in t h  o f  th e  p r iv a t e  im age, th e  p u b lic  im age i s  worn and 
t i r e d ;  i t  ta k e s  more th a n  r e c a p i t u la t io n  t o  r e f u r b is h  t h i s  
ty p e  o f  im age.
P r iv a te  im ages r e f e r  t o  th e  p e r s o n a l w orld  o f  th e  p o e t ,  
n o t  th e  la r g e r  w orld  t h a t  he h as in  common w ith  m ost or  a l l  
men. I f  much modern p o e tr y  i s  w r i t t e n  o u t o f  th e  p e r s o n a l  
w o r ld , th e  w orld  o f  p r iv a t e  a f f a i r s  and p e r s o n a l  r e a d in g ,
th e n  th e  r e a d e r  who w i l l  b e s t  u n d ersta n d  th e  poem and th e  
p o e t ' s  in t e n t i o n s  and u n d e r sta n d in g s  i n  th e  poem i s  he who 
i s  a b le ,  by f r i e n d s h ip  w ith  th e  a u th o r , by vo lu m in ou s r e a d ­
in g ,  by s le u t h in g ,  o r  by s e r e n d ip i t y ,  t o  know so m eth in g  o f  
th e  la b y r in th in e  mind and e x p e r ie n c e  o f  th e  p o e t  i n  making  
th e  poem. An exam ple from  a  w ell-k n ow n  poem sh o u ld  s u f f i c e  
t o  i l l u s t r a t e  t h i s .  The W astelan d  op en s by g iv in g  u s  an 
im age o f  A p r i l  a n t i t h e t i c a l  (" A p r il  i s  th e  c r u e l l e s t  month") 
t o  C h a u cer 's  o p en in g  im age i n  The C anterbury T a le s  ("Whan 
t h a t  A p r i l l e  w ith  h i s  sh o u r e s  s o o t e " ) . In  C h a u cer 's  A p r i l ,  
l i f e  burgeon ed  and "Thanne lo n g e n  f o l k  t o  goon on p i lg r im ­
a g e s ."  E l i o t ' s  A p r i l  i s  c r u e l  b eca u se  t h i s  same l i f e  b u r­
g e o n s , b u t now men m ust awake from  t h e i r  d u l l  w in tr y  s t a t e  
t o  f a c e  a  w o rld  t h a t  i s  d i f f i c u l t  enough t o  e n c o u n te r . Then 
f o l l o w  e le v e n  l i n e s  a l lu d in g  t o  th e  S ta m b e r g e r s e e , th e  
archduke and M arie , c o u s in s  t o  ea ch  o th e r .  The s e n s e  o f  
M a r ie 's  f r i g h t ,  o f  th e  a r c h d u k e 's  t a k in g  h e r  s le d d in g  and o f  
h e r  g o in g  so u th  i n  th e  w in te r  seem s t o  have some r e l a t i o n  t o  
t h e  o p en in g  them e. But i t  i s  n o t  v e r y  c l e a r  how. However 
i f  one had r e a d  or  had known t h a t  he sh o u ld  r e a d  My P a s t  
(1 9 1 6 )  b y  C o u n te ss  M arie L a r is c h  th e n  t h e r e  w ould  have been  
l i t t l e  d i f f i c u l t y  i n  f o l lo w in g  m ost o f  E l i o t ' s  a l l u s i o n s  
h e r e .2 I t  i s  p a r t i c u la r ly  t h i s  k in d  o f  p r iv a t e  c o n c e p t io n  
o f  p o e tr y  t h a t  L ew is a v o id s .  Y et p r iv a t e  c o n c e p t io n s  o f  
p o e tr y  w i l l  be h e l p f u l  t o  u s  i n  d e f in in g  L e w is 's  own co n ­
c e p t io n  and p r a c t ic e  o f  p o e tr y .
T here a r e  two e v e n t s  in  L e w is 's  l i f e  w h ich  h e lp  form u­
l a t e  f o r  u s  t h i s  c o n c e p t io n  o f  L ew is a s  p u b lic  p o e t .  The 
f i r s t  i s  L e w is ’ s  c o n v e r s io n  from  a th e ism  t o  C h r i s t ia n i t y  
( c .  1 9 3 1 ) . L e w is 's  n o te b o o k s p r io r  t o  t h i s  t im e , h i s  e d i t o r  
t e l l s  u s ,  a r e  a  c h r o n ic le  o f  r e l e n t l e s s  and unrew arded e f ­
f o r t s  t o  p u b lis h  p o e tr y  i n  numerous m a g a z in es . The e d i t o r  
g i v e s  u s  th e  im p r e s s io n  t h a t  L e w is , f i l l e d  by w o r ld ly  am bi­
t i o n  and a  l u s t  o r  i t c h in g  t o  w r i t e  and u n d ersta n d  h i m s e l f , 
was more in t e r e s t e d  i n  w hat he m ight become by w r i t in g  th a n  
i n  w hat he w r o t e .3  A f te r  h i s  c o n v e r s io n  L ew is made an  a b o u t-  
f a c e  and tu r n e d  away from  h im s e l f  t o  a l l  t h a t  was o u t s id e  
h im s e l f .  The w hole c r e a t io n  becam e, f o r  bum, more i n t e r e s t ­
in g  than  h i s  F reu d ia n  d e p th s  and p e r t u r b a t io n s .4  L e w is 's  
tu r n  away from  hi m s e l f  a l lo w s  u s  t o  u n d ersta n d  why a  p u b lic  
p o e tr y  m igh t b e  em p h asized  more f u l l y  t han a  p o e tr y  abound­
in g  w ith  e s o t e r i c  m etap h ors . However, ev en  b e fo r e  h i s  co n ­
v e r s io n ,  L ew is was sp e a k in g  o u t  a g a in s t  modern p o e t i c  form s  
and f o r  th e  p o e tr y  he lo v e d  s o  m uch.5  A lth o u g h  tb iis  v o l t e -  
f a c e  h e lp s  u s  u n d e r s ta n d  why C. S . L ew is m ight have d e s ir e d  
a  p u b lic  p o e tr y  o v e r  a  p r iv a t e ,  t hi s  p e r s o n a l  e v e n t  i s  
p ro b a b ly  n o t  a s  im p o r ta n t  t o  h i s  p u b lic  p o e t i c  em p h a sis  a s  
th e  n e x t .
The o th e r  e v e n t  was Le w i s ' s  hand in  p r e p a r in g  th e  s y l ­
la b u s  f o r  th e  F in a l  Honour S c h o o l o f  E n g l is h  a t  O xford . W ith  
J .R .R . T o lk ie n , l e w i s  e s t a b l i s h e d  a  s y l la b u s  whi c h  e x c lu d e d  
th e  c l a s s i c s  and in c lu d e d  E n g lis h  l i t e r a t u r e  (b e g in n in g  w ith  
A n g lo -S a x o n ) t o  1 8 3 0 . l e w i s  em p hasized  b o th  u n ity  and co n ­
t i n u i t y  i n  th e  s y l l a b u s .  By u n ity  he m eant s tu d y in g  E n g lis h  
i t s e l f  from  i t s  b e g in n in g s ,  e x p lo r in g  b o th  i t s  d u l l  and 
e x c i t i n g  p e r io d s ,  g iv in g  th e  s tu d e n t  a  f i r s t  hand v ie w  o f  
th e  p r o v in c e  o f  E n g l is h .  By c o n t in u i t y  l e w i s  m eant a  stu d y  
t h a t  w ould n o t  em p h asize  c e r t a in  s e c t o r s  o f  l i t e r a t u r e  t o  th e  
e x c lu s io n  o f  o t h e r s ,  b u t  r a t h e r  th e  w hole i t s e l f .  M iss  
H elen  Gardner r e c o g n iz e d  th e  one u n fo r tu n a te  con seq u en ce  o f  
t h e  s y l l a b u s . To em p h asize  c o n t in u i t y  and e n a b le  th e  s tu d e n t  
t o  make an e x te n d e d  stu d y  o f  e a r l i e r  l i t e r a t u r e ,  th e  s y l l a ­
b u s ended  a t  1 8 3 0 . Thus, when V ic to r ia n  l i t e r a t u r e  was 
e n t e r in g  th e  r e p u b l ic  o f  s c h o la r s h ip ,  O xford c o n tr ib u te d  
l i t t l e  t o  t h i s  v a s t  dom ain . 6  In  one o f  h i s  p a p ers  d e fe n d in g  
t b i s  s y l la b u s ,  L ew is resp o n d ed  t o  th e  prob lem s e n t a i l e d  by 
a r r e s t in g  th e  s tu d y  o f  E n g lis h  a t  1830 by a r g u in g  t h a t  i t  was 
p r e c i s e l y  th e  l i t e r a t u r e  up t o  1830 t h a t  a l lo w s  th e  s tu d e n t  
t o  u n d ersta n d  what i s  h ap p en in g  i n  th e  l i t e r a t u r e  from  1830  
t o  th e  p r e s e n t .  I f  th e  s tu d e n t  had o n ly  s t u d ie d  E n g lis h  from  
1830  t o  th e  p r e s e n t ,  he w ould be c o n s t a n t ly  p r e s e n te d  w ith  
p ro b lem s, th e m es , and t y p e s  w hich  o n ly  a  s tu d y  o f  th e  e a r l i e r
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l i t e r a t u r e  c o u ld  g i v e .  L ew is foun d  more a d eq u ate  th e  p i c ­
tu r e  o f  someone s tu d y in g  E n g lis h  from  i t s  b e g in n in g s  t o  1 8 3 0 , 
g e t t in g  th e  r e s t  by h im s e l f ,  than  someone s tu d y in g  l i t e r a t u r e  
from  1830 t o  th e  p r e s e n t  and b e in g  ig n o r a n t  o f  th e  b e g in ­
n in g s .  7
T h is  em phasis on th e  im portan ce o f  th e  e a r ly  l i t e r a t u r e s  
o f  E n g lis h  h e lp s  u s  g ra sp  L e w is 's  u n d e r sta n d in g  o f  th e  
p o e t ' s  t a s k  to  w r ite  i n  a  p u b lic ,  c l a s s i c a l ,  and o b j e c t iv e  
fra m e . I t  was t h i s  p o e tr y  t h a t  L ew is was im m ersed i n ,  a  
p o e tr y  o f te n  r e a d  a lo u d  t o  th e  c o u r t  a u d ie n c e s  and g a th e r ­
in g s  in  la r g e  h a l l s  w hich h a rd ly  p e r m itte d  p r iv a t e  im ages  
and e s o t e r i c  m etap h ors. The e a r l i e r  l i t e r a t u r e  n o t o n ly  
em p hasized  b u t f e d  upon s to c k  r e s p o n s e s  t o  c e n t r a l iz e d  con ­
v e n t io n s :  "Once a g a in , th e  o ld  c r i t i c s  were q u ite  r i g h t  when
th e y  s a id  th a t  p o e tr y  ' in s t r u c t e d  by d e l ig h t in g ' . ,  f o r  p o e tr y  
was fo r m e r ly  one o f  th e  c h i e f  means whereby ea ch  new g e n e r a ­
t io n  le a r n e d , n o t  to  cop y , b u t by co p y in g  t o  make, th e  good  
s t o c k  r e s p o n s e s ." 8 L ew is had b een  r e i t e r a t i n g  th e  n e c e s s i t y  
o f  th e  s to c k  r e s p o n s e s ,  an em p hasis c l o s e l y  a l l i e d  t o  h i s  
em p hasis on th e  n a tu r a l  la w . For i t  was th e  n a tu r a l la w , 
f o r  L ew is in g r a in e d  in  human n a tu r e , t h a t  showed a  man what 
he ou gh t t o  d o , n o t  t h a t  he a lw ays d id  what he o u g h t. I t  
was th e  n a tu r a l law  w hich ta u g h t  th e  s to c k  r e s p o n s e s  through  
th e  h e lp  o f  p o e tr y , a  c o n v e n t io n a l iz e d  s o c i e t y ,  and a  cosm ic  
m odel w hich to o k  a cco u n t o f  th e  n a tu r a l la w . Now p o e tr y  had 
chan ged , s o c i e t y ' s  c o n v e n t io n s  were no lo n g e r  e x p l i c i t l y  
u n d erg ird ed  by r e l i g i o u s  f o r c e s  or th e  n a tu r a l la w , and th e  
m odel o f  th e  u n iv e r se  was p h y s ic a l  and p h y s io lo g ic a l  in  
em p hasis r a th e r  than m e ta p h y s ic a l.
I  th in k  t h a t  th e  d i f f e r e n c e  betw een  t h e s e  two w orld s  
can be a d e q u a te ly  fo c u s e d  f o r  u s  in  some p o e t i c  b a n te r  b e ­
tw een  K in g s le y  Amis and le w is  on B e o w u lf. A f te r  q u o tin g  
T o lk ie n ’s  l i n e ,  "There i s  n o t  much p o e tr y  in  th e  w orld  l i k e  
t h i s ,"  Mr. Amis b e g in s :
S o , bored  w ith  d ra g o n s, he la y  down t o  s l e e p ,
L ocking f o r  th e  l a s t  tim e h i s  hoard o f  words 
(T h o r k e lin ’ s  t r a n s c r ip t  B ) , f o r g e t t i n g  now 
The hope o f  h e a th e n s , muddled th o u g h ts  on f a t e .
C o u n c ils  would have t o  g e t  a lo n g  w ith o u t him;
The p e e r le s s  p r in c e  had tak en  h i s  l a s t  b r ib e  
(Z u p ltz a 's  r e a d in g ) ; u s e l e s s  now th e  b y rn ie  
Hard and h a n d -lo ck ed , f i t  f o r  a  b a s e b a l l  c a tc h e r .
C on sid er now what t h i s  k in g  had n o t  done:
Never was human, n ev er  la y  w ith  women 
(Weak c o n ju g a t io n ) ,  n ev er  saw q u ite  s t r a ig h t  
C h ild ren  o f  men or  th e  b r ig h t  bow l o f  h eaven .
Someone h as t o ld  u s  t h i s  man was a  h ero .
But what have we t o  le a r n  in  f o l lo w in g
H is t e d io u s  jo u rn ey  t o  h i s  a n c e s to r s
(An in s ta n c e  o f  Old E n g lis h  h a rk in g -b a ck )? 9
Through h i s  j e s t i n g ,  Mr. Amis i s  p o s in g  some im p ortan t q u es­
t i o n s  and judgm ents. H is q u e s t io n s  are  th o s e  a  modern would  
a sk  an a n c ie n t .  I f  Mr. Amis was an a n c ie n t  or  i f  he was 
sy m p a th e tic  to  th e  i n t e r e s t s  and th e  c o n cern s o f  B eow ulf and 
th e  a n c ie n t  l i t e r a t u r e s ,  he would p rob ab ly  p ose  d i f f e r e n t  
q u e s t io n s .  Mr. Amis f i r s t  ju d g es  B eow ulf inhuman and th u s in  
some se n se  in a d eq u a te  b eca u se  se x u a l r e l a t i o n s  were n o t  cen ­
t r a l  to  him, a s  th e y  seem to  u s  m oderns. He a l s o  a sk s  what 
im portance m ight th e r e  l i e  in  s tu d y in g  th e  o ld  l i t e r a t u r e s ,  
in  jo u r n e y in g  back t o  B eow ulf and h i s  a n c e s to r s .  The secon d  
q u e s t io n  L ew is sp e n t  a  l i f e t i m e  a n sw e rin g . The f i r s t  Lew is 
resp ond ed  to  w ith  t h i s  d ou b le  c o u p le t :
Why i s  to  f i g h t  ( i f  such  our f a t e )
L ess 'human' than  t o  c o p u la te ,
When Gib th e  c a t ,  I ' l l  ta k e  my o a th ,
Wins h ig h e r  marks than  you  f o r  both?
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BATTLE STRATEGY continued from page 19
The w h o le  c r e a tu r e  seem ed t o  b e  c r a c k in g  and 
s p l i t t i n g  under h i s  b low s (p . 1 5 6 ) .
But j u s t  a s  w ith  G ren d el, W eston r e t r e a t s .  B eo w u lf, how ever, 
had s e v e r e d  G r e n d e l's  arm from  h i s  body, and th e  enemy o f  
th e  D an ish  p e o p le  ran  away t o  d i e .  W ith th e  l a t e r  a t ta c k  by 
th e  m o n s te r 's  m oth er, B eow ulf r e a l i z e s  t h a t  h e  m ust f a c e  
a n o th er  enemy, and h e m eets h er  in  h er  s e a -c a v e .  Tb do b a t­
t l e  w ith  h e r , B eow ulf m ust p lu n g e  in t o  th e  w a te r , f a c in g  
b o th  h er  and o th e r  se a -e n e m ie s  a lo n g  h i s  d e sc e n d in g  jo u r n e y .  
So to o  m ust Ransom make t h i s  s e a  jo u r n e y  and d esc en d  i n t o  a  
k in d  o f  h e l l  in  o rd er  t o  c o m p le te ly  r id  P e r e la n d r a  o f  th e  
d e v i l i s h  sc o u r g e . In p a r t  o f  th e  f l i g h t  w ith  th e  s e a -w it c h ,  
B eow ulf i s  s t r a d d le d  by h er  and sh e  a tte m p ts  t o  k i l l  him  
w ith  h er  d a g g er . In  P e r e la n d r a  i t  i s  Ransom who i s  a c t u a l ly  
a s t r id e  h i s  en em y's c h e s t ,  sq u e e z in g  i t s  th r o a t  w ith  b o th  
h ands. And when th e  en em ies a r e  k i l l e d ,  b o th  h e r o e s  a d d r e ss  
th e m se lv e s  t o  a  k in d  o f  h ea d -b o o ty : B eow ulf s e v e r s  G r e n d e l's
head from  h i s  body t o  ta k e  i t  t o  H eorot; Ransom, t o  a ss u r e  
h im s e lf  t h a t  S a tan  in  th e  body o f  W eston i s  t r u ly  dead , 
h u r ls  a  s t o n e  a s  hard a s  h e can  i n t o  th e  Un-m an's f a c e ,  
sm ashing i t  beyond a l l  r e c o g n it io n ,  le a v in g  i t  w ith  h a rd ly  
a n y th in g  th a t  c o u ld  b e  c a l l e d  a  h ead . B oth  h e r o e s  th e n  have  
fa c e d  and d e fe a te d  a lm o st overw helm ing en e m ie s , b o th  emerg­
in g  v i c t o r io u s  t o  become k in g s  in  t h e i r  own r ig h t — a p p ro p ri­
a t e  exam p les o f  th o s e  h e r o e s  w hich  b le n d  p h y s ic a l  s t r e n g th  
w ith  wisdom.
